
UViMCA
Utility and Usership in Virtual Museums of Contemporary Art

Dr. Stéphanie Bertrand
Marie Sklodowska-Curie Action Global Postdoctoral Fellow
ICS-FORTH, Heraklion and Milieux Institute for Arts, Culture & Technology, Montreal
Horizon2020 MSCA-IF-GF Project #893454



Joan Mitchell, Ici (1992)





Lind, M. (2013). Why Mediate Art? In: Hoffmann, J. (Ed.) 
Ten Fundamental Questions of Curating. Mousse 
Publishing, pp. 83-91 

paradox in contemporary culture

At once: ‘an excess of didacticism, and 
simultaneously a renewed need for 
mediation’ (p. 85)
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Tension between: 
v popular modernist idea that the work 

itself ‘holds the keys’ to its own meaning, 
viz. that good work ‘speaks for itself’

v perceived ‘deficiency among visitors’ 
when it comes to decoding or grasping 
the meaning of the work (p. 88)



Bertrand, S. (2022) Contemporary Curating, Artistic Reference 
and Public Reception: Reconsidering Inclusion, Transparency 
and Mediation in Exhibition Making Practice. London & New 
York: Routledge (forthcoming release: 17 August 2021) 

In-gallery, prevailing group exhibitions → dual 
public response: 
v an evaluation of the selection of artworks’ 

pertinence in relation to the overarching 
curatorial theme or concept

v a nominal aesthetic judgment of the 
individual artworks based on a certain idea 
of Art



De Duve, T. (1996) Kant After Duchamp. Cambridge MA: 
MIT Press

Contemporary formulation of Kant’s judgment 
of taste after artist Marcel Duchamp: 

‘This is Art’ or ‘This isn’t Art’





Cindy Sherman, Untitled # 354 (2000) Willem de Kooning, Woman (1950–52)
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Virtual museums users are encouraged to: ‘save, “like”, 
“hate” content, etc.’ (Perry et al. 2017) 

https://doi.org/10.1109/VSMM.2017.8346276
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Smith, K. J. (2014, July, 01)* The museum as 
skeuomorph. Blog entry. Koven J. Smith 

v cultural institutions privilege a skeuomorphic approach to 
working with the digital

v objects found in ‘online exhibitions’ are the same as those 
displayed in the physical space of the gallery

v prevents the milieu from developing authentically digital 
curatorial processes

* Smith confirmed that this is still the case today in an email exchange dated 12 April 2021  



Boltanski, L. (2011) On Critique: A Sociology of 
Emancipation. Translated by G. Elliott. Cambridge: Polity 
Press

Cultural institutions’ traditional function = to secure 
meaning and value for society
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Guido Molinari, Orange-Blue Space (1964)
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